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46 CARTER BEAUFORD BELIEVES
BY JaRep Coss
Legendary drummer for Dave Matthews Band speaks
candidly abour the new album, handling odd time
signatures, the importance of reliable role models, and
the future generation of top musicians.

IN JUVENILE HALL
BY Davip Werss

Witness the power of
percussion as you visit the
PA.Y.B.A.C.C. youth reform
program with Robert
Lawrence Friedman,

a psychotherapist, drum circle
facilitator, and Remo artist
with a mission to reach the
troubled kids of New Jersey.

59 DRUMMING

70 AFRICAN DRUMMERS IN PARIS
Y Dan THRESS

Meet three phenomenal
Afro-French drummers that
you've never heard of.

Tony Allen, Brice Wassy, and
Mokhtar Samba ralk about
music, style, culture, and
why their CDs are so hard
to find.

81 DAavE WECKL'S
TRANSITION LICKS
BY WALLY SCHNALLE

Take an educational journey
through Weckl’s latest

release, Transition, and experience
his method for building grooves,
incorporating percussion,
appreciating loops, and playing
with kicks.

Beanford photo (cover o this page): Rudy Arias



If the name’s intimidating,

don’t worry,

it blurs when you play.
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BEAUFORD

Setlling Down with
Dave Matthew s Band




A BIG PART of success is knowing
when you've got it and when you don't.
Beauford explains, “It turned out we
weren't ready musically. It started to
sound like something pur together, like,
‘Oh, another record.” Creatively it just
wasn't happening at all and we were
going absolutely nowhere. There was no
enthusiasm and our attitudes were com-
pletely off. You know, everything was
just going downhill as far as I'm
concerned — as far as the
theory of music and ear
training and all those things |
was taught at a younger age. We
were just going through the motions
with writing tunes and it was a headache
in a way. For a while there everything
was starting to feel the same, sound the
same, become the same, and [ was like,
‘Somehow I need to ger ourt of this rut.’
We decided to can that whole project
and start completely fresh. I'm glad it
happcncd ﬂﬂd I,I'I'l Blid we were ﬂblt to
correct it. Our fans deserve better, you
know, and we're not going to give them
crap. Ac least not what we think is crap
[laughs).”

While most of us would lift ourselves
out of a rut by attending a clinie, listen-
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ing to some new music, or perhaps
going on a raging tequila binge,
Beauford decided to take another route:
Recording with John Popper, Victor
Wooten, and Carlos Santana. Say it with
me: Poor Carter Beauford. “Once |
hooked up with John, Vicror, and
Carlos, they gave me a major refresher
course and broughr it back to life for
me. They are all true musicians who're

. at the top of what

X . they do. For
! e? me thar was
E B | kind of

intimidating
— especially playing with Carlos. This
cat is like my idol and to be there work-
ing on an album was like, “Whoa man,
this is intense!” But once we got into ir,

it was as if we had been playing together
for years, like I had known him my
whole life. The same goes with Victor
and John. That's where the true mastery
of these musicians comes into play.
When you can have cats of that level
come in and play with a peon like me
and make me feel relaxed and chilled
out — that takes a lot. No ego thing and
none of that. It was about music and
about playing music. It takes a hell of a

lot to be at the top of your game and not
come off with the whole rock star atti-
tude crap. And I think that’s where it’s
all at right there.

“I learned so much from playing
with those guys. How to play with more
control and play in tune and ger back in
touch with the dynamics of the music.
Bringing the music down, gerting soft
again at certain points. Making it grow.
Making it breathe. And it got me back
into using more musical terms and ralk-
ing about notes and staff paper and
sheet music and just got me back in
touch with all chat. That's reflected on
this new record we have out.”

With the heavy touring schedule of
Dave Matthews Band, it seems rather
brutal to spend the brief downtime in
the studio with other artists. “Well
yeah, you need to step away, too, be-
cause too much of anything is not
good,” admits Beauford. “I know it’s all
true that practice makes pcrfacr, but
you need balance. And without that bal-
ance you become stagnant and less cre-
ative and you start to burn out. So take
some time off, get off the road and con-
centrate on family and other things you
want to do. Like one of my things is fly-

We were bowled over when we first spun Everyday, the new release from

Dave Matthews Band. You will be too, once you hear the unadorned backbeat-
oriented approach taken by Carter Beauford, the man known

for complex grooves and fusion-laced fills. But lo and behold,
the Beauford we all know and love pops up in the chorus to the
track “Fool to Think,” where-the drummer hammers a 9/8 pattern
with the rest of the band. We thought you might want to take a closer look at it.
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ing an airplane and becoming
Today I had a flying le
o with your ha

n. There's so
nd feet
off cthe

think of play
it. So yeah, there are v of other
t to break

while. The

things that we love to do
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ing differently 3
it works.”

It works, indeed. After their cold
id, in B

k, the band headed to
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tional side-w

Studio in L.A. to collaborate

that sold me on v
s the fact that he had worked

master o
and Glen created a lot of hits together.

And Glen shov
t. We worked on the drums for

1 hours to make sure we got

. On this record the

drums sound complete ent than

“Creatively it just wasn't
happening at all and we were
going absolutely nowhere.
There was no enthusiasm and
our attitudes were completely off.
You know, everything was just
going downhill as far as
I’'m concerned.”

ords. I think they

sound way fat and they’re speaking

on our previous r

1 can hear every drum the w,
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thorough and «f

drums as tim
're going to be
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supports that and he lets me
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h man, I found

John [Bonham] is one
s that I dig in a major way and
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it was kind of a Bonham

that reminds me of both
ro. Glen had laid
ndation for me, but I played

nd kind of gave it




signature, Yeah, Jeff Porcaro, John
Bonham ... and Carter Beauford
[laughs]! We're all over that tune and it’s
one of my favorites on the album.”

The Bonhamesque style is a some-
what drastic change from the lick and
roll Beauford we all know and love. It
may take some patience and apprecia-
tion before certain listeners grow to like
the new material, but Beauford’s not
worried about his fans’ reactions. “I've
wanted to kind of chill our and lay back
and not bc as I)US)’ on llle kit," he con-
fesses. “I wanted to see what the music
was going to sound like, how it was
going to breathe, how it was going to
speak, and how it was going to grow. I
think it’s well on its way. It's not com-

22" x 18" Yamaha Recording Custom
Bass Drum

13" x5 1/2" Paiste Spirit of 2002
Bronze Snare by Jeff Ocheltree

147 Paiste Signature Bronze Timbale
Traditional by Jeff Ocheltree

8" Yamaha Recording Custom Tom
10" Yamaha Recording Custom Tom
12" Yamaha Recording Custom Tom
14" Yamaha Recording Custom Tom
13" Paiste Signature Bronze Timbale
Traditional by Jeff Ocheltree

18" Yamaha Recording Custom Floor Tom

Cymbals: Zildjian

A. 147K Crash

B. 17" Z Oriental Crash
C. 20" Flat Ride

pletely out of my style, but there’s a no-
ticeable difference between this record
and what we've done in the past. If the
cats out there

that dig my

style are open,

then they're going to
like it. And I think that’s

the way you need to be. Besides, that
doesn’t mean this is how I'm going ro
play forever. We're just experimenting
right now and it’s just another side of
my style that I wanted to introduce peo-
ple to. You've got to experiment. You
can’t remain the same or you'll get bored
with yourself. Try different things and
experiment and see where those experi-
ments take you. Because you never

Carler's Kingdom

20° Projection Ride

13" Z Dyno Beat Hi-Hat (top) K.

Top Hi-Hat [bottom)

6" Zil Bel

Chinese Wedding Bell

18" K. Medium Thin Crash

107 A. Custom Splash

17" K. Medium Crash

9" Oriental Splash

8" A. Splash (top) 10 A Splash (bottom)
. 13" Z Projection Hi-Hats

20" China (top) 22 China (bottom)

20" Crash of Doom

30" Gong
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Carter Beauford also uses Yamaha hardware,
Pro-Mark sticks, Evans heads, PureSound
snare wires, LP percussion, Clark Synthesis
drum throne shakers and DW pedals.

know until you try.”
Possibly one of the more exciting as-
pects of this year’s tour will be watching
-= these new drum parts evolve

S through live perfor-
m’ mance. I'm willing to
! bet the good folks

in Charlottesville experienced a
much different show at the start of the
tour than the Dubya-ites in Dallas will
get at the closer. “I know these songs are
going to take off and do some crazy
stuff,” Beauford promises.

And the rock and roll of Everyday
isn't without a whip of funk and some
intoxicated time signatures. Beauford
has no problem revealing his recipe for
managing sudden and extreme changes
in time. “If a tune is in 6/8, I'll break it
down into a 4/4 thing where it becomes
more simple for me to understand. I try
to sneak some 4/4 rhythms into all time
signatures. It seems more complicated
than whar it really is, trust me. And it
can sound tremendously cool.

“There was one tune [“Fool to
Think"] that was in 9/8 or some weird
time signature. It gave me a little trou-
ble in the beginning, but I snagged it in
the ass and took it home [langhs].” It
gave us a little trouble too, so we en-
dured the painstaking process of tran-
scribing the groove (see Ex. 1). One
could say that we too “snagged it in the
ass.” Beauford continues, “I'm into the
weird time signature thing, and I think
Dave [Marthews] knows that. [langhs] 1
think that was one of those tunes that
was written for me by Dave.”

While their previous albums were
recorded in more of a live studio atmos-
phere with each artist sculpring his pare
and contributing to the creative process,
Everyday was done much more deliber-
ately. “On previous albums, Dave would
come up with a guitar riff and we would
all fall in to create a song. With this
record Dave and Glen wrote charts for
each song and we went in person by per-
son to record our parts. It was really
cool because if you made a mistake you
just went back and did it again, bur it’s
also a bad thing because the music does-
n't really breache the way you wan it to.
It’s more of 2 spoon fed thing: ‘Okay
shove that in your mouth and digest it. I
don't care what you think abour it, just
eat it.” But [ want to make my own din-
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ner. [ want to put the spices in it. I want
to do all that and then eat it and enjoy
it. And then I can kick back and burp
and taste it all over again if I want to
[fanughs]! | know that’s a terrible analogy,
but that’s how I feel on that.”

Despite the unappetizing recording
procedure, Beauford knows to trust
greatness. “When Dave and Glen wrorte

52 DRUMN !

work and whart have you. But for the
most part it’s Dave and Glen,” he ad-
mits. “And we're cool with it. The next
one’s going to be different
though, I'm sure [langhs].
[ D) Oh yeah [big laughs)! The

sound check material

these [charts] they pur a lot of time into
it, so I figure if they took the time [ may
as well honor it by sticking to the

roadmap. And I did. There

were mo-

ments in

there where the

old Carter Beauford
thing came out: the rolls, the hi-hat

is going to be the next
big thing that we put out — so be ready!
“We have so many tunes that are in

14

the vault right now — we can't even
count them all — that are going to be-
come full tunes in about another year or
so. All we have to do is go to the vaulr,
pick them out and start working on
them. Burt there’s some very, very, very
cool songs in there right now just from
sound checks. Ub bub [laughs]! Yeah,
I'm more psyched about those tunes be-
cause they're straight from the gut.
There’s no gimmick, nothing that’s
geared towards hit material or having a

“Most people think of the
drums as timekeepers, not me.
I think if you're going to be a
musician you should be a
musician and you should be able

to keep time on your own.”

hook and all thar other stuff. It's
straight gut material. You know, it’s
music. And it’s stuff that comes straighe
from the heart. Not to say that what we
have out now isn't like that, but when
we do that stuff on stage it’s from a di-
rect feeling that we're gerting. And if
the feeling changes so does the music.
When we play it back and listen to it
again, you can feel that whole thing all
over. With a lot of the tunes that are
written by writers, you can't feel any-
thing because you didn't really have
much to do with it.” Damn those writ-
ers.

As an established veteran of this pre-
carious business, 43-year-old Beauford
offers his advice: “To the younger cars
out there itching to get that record deal,
take it slow. Don't jump on the first
thing you see and don’t do anything
without the support of someone you
trust who can walk the walk and ralk the




talk. There are a lot of incredible musi-
cians out there who could turn things
around for a lot of people — including
the music industry itself — who will
never be part of the business. By the
time they're done with lawyer this and
lawyer thar, it’s all over and they're like,
“The last thing I want to see is a guitar.
I'd rather go work at McDonalds than
be in the music industry.” So yeah, it’s
definitely a dog cat dog.”

With all the young musicians dedi-
cating so much of their lives to such a

potentially lethal trade, it's essential
to have strong-minded role models for
them to emulate. Ask any public figure
if they consider themselves a role model
and you'll probably never ger a defined
“yes.” But a select few have the maturity
to realize their position and the
courage to
embrace it.
“There is a certain
responsibility thac I
have,” Beauford says. “They're kids, and
for me to be a role model I want to be
sure that the kids get the best. I do try
to show the kids the right way to go
about things and I do my best to steer
them in the right direction. When I was
a kid I looked at some happening cats as

April 21: Scott Stadium,
Charlottesville, VA
April 28: Alltel Pavilion at Walnut Creek,
Raleigh, NC
April 29: Allitel Pavilion at Walnut Creek,
Raleigh, NC
May 1:
Charlotte, Charlotte, NC
May 2:  Bi-Lo Center, Greenville, SC
May 5:
Orleans, LA
Thompson Boling Arena,
Knoxville, TN
0ak Mountain Amphitheater,
Pelham, AL
Cynthia Woods Mitchell
Pavilion, Woodlands, TX

May 8:

May 9:

May 11:

May 18: Pac Bell Park,
San Francisco, CA

Verizon Wireless Amphitheater

Jazz and Heritage Festival, New

May 15: Desert Sky Pavilion, Phoenix, AZ
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CDs. With Dave Matthews Band: Remember

edTS) Two Things; Recently; Under the Table and

|f‘*\<) Dreaming; Crash lon RCA); Live at Red
Rocks 8-15-95; Before These Crowded

RECORDINGS Streets; Listener Supported;

Everyday (on RCA). With John Popper: Zygote (on
Interscope). With Vertical Horizon: Running on lce (on RCA).
With Victor Wooten: Yin-Yang (on Compass). Videos. With
Victor Wooten: Making Music lon Hudson Music). Solo
Video: Under the Table and Drumming (on Warner Bros.)

if they were Superman, in a way. They
eventually got caught up in some crazy
stuff and I was really lec down. I rell
you, Billy Cobham sure impressed me
because when I met him he was every-
= thing I thought he'd be. And to
" this day I have nothing
but toral respect for
| Billy because he's
impressive in every
way. So if there’s anything I can do to
keep kids on the straight and narrow
I'm going to do just that.”

So we've learned a lot today, kids.
M, Beauford has taughr us that even
the great bands have bad days. And
when you're stuck in that rut, put down

CARTER BEUFORD
Upcoming
Dave Malthews Band Dates

May 22: Dodger Stadium,
Los Angeles, CA
May 26: Sam Boyd Stadium,
Las Vegas, NV
May 27: Sam Boyd Stadium,
Las Vegas, NV
June 3: Comerica Park, Detroit, M|
June 6: Turner Field, Atlanta, GA
June 9: RFK Stadium, Washington D.C.
June 11: Giants Stadium,
East Rutherford, NJ
June 16: Foxboro Stadium, Foxboro, MA
June 20: Ralph Wilson Stadium,
Buffalo, NY
June 22: venue T.B.A, Philadelphia, PA
July 6:  Soldier Field, Chicago, Il
July 11: Folsom Field, Boulder, CO
July 15: Texas Stadium, Dallas, TX

the tequila and get gigging. Flying an
airplane is good drummer therapy. Glen
Ballard + nine days = hit album. You
never know until you try. Subdivide,
subdivide, subdivide. Music, like din-
ner, tastes better when you make it
yourself. Ger ready for the sound check
material. Rock star attitude will get you
nowhere but away from your music. It’s
a dog eat dog eat cat business. And gen-
uine role models are hard to find. So
what else? What about Carter Beauford
say, ten years from now?

“There are some musicians that I've
been keeping my eyes on. Some drum-
mers — very young cats. They're not in
bands or anything. They're just in their

basements right now practicing and
doing the things that I did when I was
their age. And instead of being outside
capping people with guns and all chis
other crazy stuff, they're in there focus-
ing on their craft. And I have my eyes
on them right now and I've talked to 2
couple of them and tried to give them
some inspirational words and I think
they're going to do all right. Hopefully
in ten years these cats that | have my
finger on will be the next Dave
Matthews Band, and better. Hopefully,
much bereer. I think that’s going to
happen. So that's where I want to be.
Not so much a scout, but producing
and getting these younger cats who
don't know anybody, who don’t have
the funds to get into the scene. There
are so many young gifted kids out
there and they can't be seen because
they don't know how to go about be-
coming an artist who's out here in the
circle. Once this Dave Matchews Band
is over, that's what I want to do.”
Sounds like a plan. B
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