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albums, GF and Grigvous Angel,
have come (o be regarded as
classics of the genre, influential
10 many Later bands including
Uncle Tupalo, Wilkco, Qld 97s
and scads of other alt-country
groups. Parsons died of 2 dieg
overdose in 1972 at the age
of 27, but his death launched
Emmylous career. She signed

a deal with Warmer Bros., cut a

fantastic solo album in 1975
called Pigces of the Sky. using
soma of the players that had

appeared on Grievous Angel

(inclueding guitar great James
Burton, pianist Glenn D, Hardin

and hassist Emory Gordyd and

instantly eclipsed the popularity
of har mentor Parsons, even os
she paid tribute fto him by
recording many of his songs
and mentioning him prominently
in interviews.

Though she had her share of
actual country hits, Emmylou
ahvays stood outside of the
Mashville music establishment.
For one thing she lived and

worked in LA, during the early

re@r. But she

yiars of hir 2ol
also showed her independence
by never kow-lowing o pravail-
ing trends and styles in country
music, Her repartoirg mixed ¢las-

i country unes by the Louvan

Brothers, Don Gibson and Dally
Parton, with songs by then
up-and-coming contamporary
folkfcountry singers such Bas
Rodney Crowell [a one-lime
membar of hir band], Townes
Van Zandt and Guy Clark, and
non-country writers like Paul
Simon, Bruce Springsteen and
Chuck Berry. Her group—the Hot
Band—always featurad superb
players including guitarists
Albert Lee and that master of
> tic stringed instruments
Ricky Skaggs. In 1980, she shook
up country music by putting oul
a luminous album of old-time
and bluegrass tunes called Roses
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“THE DARKER
THINGS CAN BE
A GREAT SOURCE
OF INSPIRATION.
WHEN | FEEL
LIGHT AND
FLUFFY LIKE
A CLOUD, |
GENERALLY
DON’T WANT
TO SITDOWN
AND WRITE.”
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{ “WERE GOING

TO BE HURT NO
MATTER WHAT.
IT’S ALL PART OF
LIFE. THE THING
THAT MAKES LIFE
PRECIOUS IS THE
TEMPORARINESS
| OF IT. THAT’S THE
s HEARTBREAKING
TRUTH ABOUT
BEING ALIVE.”




Grammy-winning album Frecking Ball, which paired Emmylou's
ethareal, broken-angel vocals with all manner of unusual sonic touches
typécal of Lanois’ idiosyncratic productions. It turned out 1o be a malch
miate in haaven. Since then, Emrmydou has cut two albums produced by
a Lanois disciple, hig former enginesr, Malcolm Burn: Red Dirt Girl
(Grammy-winnar for Best Contemporary Folk Album two years ago)
and Stumide infe Grace (8 nominegs this year in the same categorny; it
lost to Warren Zevon's swan-song, The Winadh. These last two albums
show her evolution from being one of music's most compalling inter-
pratars to a writer of great insight and poignancy as well. Stumble nfo
Grace, in particular, is 8 profound statement by 8 mature artist, By stay-
ing) true 1o hersell and her musical friends, she has become one of the
maost baloved figures in modern music, respected and admired by her
peers, with a large tan base that follows every (left) turn she makes.

1 the Dakland Arena that cold Januany night,
Ermmylou and Spyboy came owt-onto the
stage as the crowd was still filing in. If they
ware gxpecting a quaint country band, they
must have been surprisad 1o instead be
greeted by 8 powerhouse four-piece that
sounded more like U2 or even the E Street
Band, than George Strait or Faith Hill. Opening with the smoldering,
show-building “Here | Am” from the new album, and ranging through
the old-time traditional song “Wayfering Stranger” and the Cajun
bounce of “Born to Run® {not the Bruce tunel, every sang was imbued
with rare power and passion. Tony Hall and Brady Blade pul down &
solid but ever-shifting rhythmic foundation and lead guitarist Buddy
Miller roamed freely, constructing long, giistening pessages that built
majestically into glonous crescandos of nolse and melody that recalled
nathing o much a8 the splendid pyrotechnics
of U2s The Edpe. or Hearibreakers
guitarist Mike Campbell. And abowve it all
shimmerad Emmylou’s voice=—beautiful and

fragile, but also power-packed, detarmined
and confident. Each song seamed o basild on
Ehi last one until the sat culminated in 8 shat-
tering version of Daniel Lanois”™ mystical
masterpiece, “The Maker,” with its chuming
rhythma and visionary lyrics. This was Dave
Matthews” crowd, to be sure, but the ovation
as Emmylou and her band left the stage made
it clear it was har night, too.

The following two-plus hours belonged 1o
Dave & Friends, and it was 8 triumph as well.
That segmant of the show opened with Dave
and Tim Reynolds jamming through a salec-
tion of DMB tunes, including “Bamender,”
“Crush” and “Dancing Mancies,” the two old
friends clearly having a ball every second as
the crowd danced and sang along. In his long
shors, Tim beoked a bit like Angus Young, Every angular, unprédictable
laad ha unleashed drew roars of approval from the packed house. For
tha next section of the show, the very dynamic duo were joined by the
other “Friends” and it was obvious from his first moments on S1age
that Trey was going to add both space and fire 1o tha bubbling brew,
which percolated so nicaly thanks to Hall and Blade. They tackied a
number of tunes from Some Devil—all delivered with tremendous

powar, or subtlety if demanded.
The last third of the concert
mixed more tunes from Some
Devil {many flashed out beyond
the album asrangamants o griat
effect) with a succession of great
cover tunes: Peter Gabriel's
“Solsbury Hill,” Jimi Hendrix's
“Fire,” The Band’s “Up On
Cripple Creek™ (the latter two
sung by Trey), Rufus’ funky =“Tell
Ma Somathing Good® and The
Beatles' relatively obscure “Hey
Bulldog.” Emmylou came aut for
a gorgeous duet with Matthews
on "0h, Sister,” a song she'd
originally recorded with Bob
Dylan back in 1976. The encore
sagment found Trey and Dave
abone with acoustic guitars lead-
ing sing-alongs on Bob Marley's
“Three Little Birds™ {*Every little
thing... gonna ba all right!”) and
Matthews' “Evaryday,” followed
by & pirited romp on the Phish
song “Hathtub Gin.” Then the
band returned for charged
wvarsions of the Stones” “Can't
You Hear Me Knockin®® and Sly
Swne's “Thank You (Falettinme

Be Mica EIf Aginl,” which besides
belng a funk fest of the highest
order, also scunded like Matthews”
personal massage to his fans:
thaniing them for letting him be
himself on his album and on thiz
rernarkalye tour.

Two little hirds
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Emmylou, youw and | are both old
enough 1o have been affected by
the arrival of The Beatles, Did
you love them irmmmadiately?
Emmylow: Oh, yes, | loved The
Beatles instantly. | was in love
with Paul. | waiched them on Ed
Sulitvan,

Were you already into folk music
af the time?

Emmyloar; | was, But | still fell in
lowe with The Beatles, Everybody
did. | think a lot of it had to do
with the fact that the Kennedy
aszassination really affected peo-
ple of my age, in my school. It
was the end of an innocence we
didn’t even really know we wers
experigncing. |t was just devas-
tating, and back then, before we
had 129 channels and a constant
stream of people giving thair
opiniong aboul everything, thare
was samething extracrdinarily
solemn about seaing that funeral
that brought the whola country
togaflhar. Thre wid fo Comman-
tary other than Walter Cronkite
maybe saying something very
tasteful, God bless him. 5o thara
was a solemnity 1o it, and | think
wir wiare all plunged into a bit of
a depression. We'd all lost some-
one wa didn't even know we
were that connacted to. Then
The Beatles came along in a
burst of joy and enthusiasm and
unbridied giddiness.

Dave wasn't evan born when The
Beatles came o Amevica!

Emmylou; [Laughs] | know. He's
the youngster, | thought that was
a grest tribute they did at the

Grammys, | lowe that they got
out there ke The Beatles and
just played; nothing fancy. It
wasn't at all pretentious.

Dawa, what was your expearisnce
of The Beatles as & kid?

Dave: My parenis had a coupha of
their albums, They had Sgt.
Pappers and somathing called
Oiaies But Goloies which was an
alburn of their hits, all from the
pra-Sgl. Papper éra.

So they weran't really in the fore-
ground of pour CONSCAaLSNess. ..
Dave: Mo, they weral With you
and Emmy they would have
been because thay were hagpan-
ing then and were part of the
culture, With me, they wirne like
a personal obsession. | was
absolutely obsessed with The
Beatles to the point where |
never was in Liltle League, |
never played football, l-never
was in tha Cub Scouts or Boy
Scouts. All | did from the age of
aix 10 walve was listen to The
Beatles. | used to injure myself
jumging off high things and try-
ingy 1o say all their names before
I hit the ground. [Laughs] Then,
at about the age of eleven or
pwehve, | started listaning to other
things and accepting that the
world might not begin and end
with The Beatles.

Dave, | know that since | saw you
in Oakland last month, you went
ro Africa with Trey, What was
that like?

Dava: It was a great trip. But 1
wias very condensed. 've abways

liked the music of Senegal, but
this really made me want 10 go
back there again on my own
sometime. There was a plannéad
gig with a local band that was
huge in the 7is and '80s, called
Orchestra Bacbab. They had
been broken wp for a long time,
until just a couple of years ago,
They got back together and have
been touring the world and
they've put out a couple of
reconds. Trey and | went owver (o
play at their first gig back in
Drakar since théy got back togeth-
er. it was quite a scene, as you
might imagine.

I'vea been listening 1o
[Senegalese folk singer] Baba
Maal for a long time, and though
I don't undevstand his lyrics oo
often, | love his songs and the
weay they kind of flow, He holds a
place in my heart similar to Bob
Marley. And | also love Youssou
N'Dour, though hes more of 8
pop singer—butl a phenomenal
pop singer and a gréat Supportan
of Senegalese music. The world
is @ bit of a poarer place because
win don't have as much of a con-
naction to Senegal as we should.
There's s0 much great culture
and incredible music there, And,
of course. I've been influsnced
by that music, those rhythms,

They're coming ower here S0
I'm hoping o intermupt their jour-
nay with at least a hello. I'd like
to sit in with tham on a couphe of
tracks they tawght me. When |
was there, | was happy o melt
into the background. | felt a little
out of place because | didn't have
the beautiful waditional robes
that they all had. As if | wouldn't
have stuck oul enough alresdy,

Emmylou, where did you and
Dave firgt mest?

Emmylou: We met at a TNT
televised tribute 1o Johnny Cash
im Maw York City, in 1958 or 1959
I'm not sure of the year,

Dawe: | can't ramamber the year,
aithar.

Emmylou: We met and wea did
“Long Black Veil™ together. Then,



after that, | asked Dave 1o join ma
and a bunch of my friends on an
Austin City Limits [TV show]
Thet's where Dave met Patty
Griffin and Buddy and Julia
Miller. After he met therm ha said
o me, “I'vi gotta go 10 8 music
stora...nowl™ He was pretty
esited.
Dawe: True, | still fesl like I'm
pouncing against the outside
wall, but I'm trying my bast 1o get
a litthe mvore country.
Emmpylou: I'm a folkie and knew
“Long Black Vell® from Joan
Baez. Fm not even sure | knew
Johnny Cash's wersion., But
Dave's version of “Long Black
Vail® was 0 spectacular—what
ha did with the riythrm. And our
woiloes blended in & really nice way.
"' Then, when | wrote this scng
for Fad Dirt Girl [*My Antonia®]
where | needed & male star—it
wias ke a little play and | needed
a romantic hero 19 sing the male
part...

was ignorant of peopla like Patty
Griffin and Buddy and Julie Miller,
It seems to mae, I'm getting
more and more drawn 19
Nashville. Whether ir's Béla Flack
or Emrmylou Haeris, there's some-
thing drawing me there musically,
Emmylow There are really two
Nashvilles. There's the Mashville
that houses Gillian Wisch and
Dave Rawlings, Buddy and Julie
Miller, Steve Earla, Patty and, for
a while, Lucinda Williams was
thare, That Mashville has almost
nothing to do with the mausic
that's played on the straight, hit
country music stations. s an
amazing schizophrenia.
Diaves I'm really interested w that
part you've introduced me to,
Swve Earle is another person
whose namea | new bat | admit
my ignorance=| hadn’ really lis-
tened to him until | met o,
Emmy. You spoke =0 highly of
him—and not just musically—and
you wara 1odally fght about him.

1 USED TO INJURE
MYSELF JUMPING
OFF HIGH THINGS
AND TRYING TO SAY

ALL THE BEATLES’
NAMES BEFORE |
HIT THE GROUND.

And look who rides in!
Dave: Happy to halp out, ma‘am!
Emmylou: He kindly agreed 1o do
it and I got o go down 1o hs
beautiful placa near Charlothasyille
[Virginia]l and | think we got in
e takes, wasn't it, Dave?
Dave: Yaah, it wasn't enoughl |
wanted to do morel Emmy, you
fomcw war v rencvatod that build-
ing since you wire there, Now
it's lover-lyl You'll have to come
back.

Anyway, like | was saying, |
was familiar with Emmy, but |

Emmytou, you've had a serles of
mantors, from Gram Parsons,
to [producer] Brisn Ahearn,
o [songwriterjproducer] Pl
Kennerfey to Daniel Lanois
Dave, wos there any equivalent
in your life—somabody who had
& big influence on your develop-
mant?

Diave: In terms of influgncs, theng
was The Beatlas, of course. | had
& wvery, very profound relation-
ship with their music, but | guess
you can’t really say they were
mantors exacily, since | wasn'i

actually with them. When | was
starting 1o writé with morne far-
wvor—mayhbe 13 or 14 years ago—
Fd written a ton of unfinished
things, but had never had the
ambition to actually finish them.
Tha person who gave me soma
aof that ambition was a guy
namd Ross Holfman, In some
wrinys et s the first parson who
really took an interest in me
and allowed me to believe in
myseli—nat in a salfish way—but
0 | could actually write songs
thie way | wanted to. Fve sort of
lost touch with hirm. Our paths
have been going in different
directions for many yeans now.
There are a couple of other
musiciang. John Dearth, 8 trumgat
player from Charlottesville, was
crtainly & mentor. And in many
wavys, | think the band that | play
in [the DMBl—sort of collective-
ly—has been mentoring me all
along. | centainly would not be
where | am today without them.
And it's not somathing you can
really put your fingar on and say
| learned this from him and that
fram this other guy in the band.
But there's an overall thing you
get from playing in & band.
Emmyylou: You have to have faith
in the people you work with and
thair musicianship. The collabo-
ralive process is so important,
and you count on it 50 much. i's
not even somiething you talk
about, usually.
Dawve: Definitely. Recentfy | did
this album, Some Devil, which Is
the first album I've done with a
ditferant band, and people keep
asking me, “ls this a gataway
from the [DM] Band? ks this going
1o be & big change for you?™ Well,
yes, it is a big change, but my
first answer is, There's no wiary |
could™ve done this alburm if | had-
n't gained what wisdom | have
gained from playing with tha
band. | could never have done it.
Nawar.

Why not?

Because, almost every single
thing | know about how to play
music, how to be open to other

\
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“PVE BEEN IN
NASHVILLE
FOR 20
YEARS NOW.
1 LIVE THERE.

1 CAN'T DENY
ITANYMORE!
BUT ’'VE NEVER
FELT ROOTED
ANYWHERE.”

tha arrangemants, the inferest-

Dawve: | think | ing to imi
1a1e En ¢ @ lintle bit. I've always
loved the way Emmy's woice
sounds, but the albums she's
made since working with
came along around the same
time a5 my own obsession with
Langis. Those records have a
quality of the heavens...
Emmylou: Also, there's the tur-
bulance of the rhythms, which is
real different, yet they don't
ovarwhalm the lyrics. To ma, the
music he mates sounds like s
plugged into the amp of God, or
something: and | dont mean
that in a religious way. But it has
this effect on me where it really
resonates in ma,

Dave, did working with a differ.
1 affect your
ritimg much, oF were most of
the songs written befors you
hooked up with them?
Dave: | did some of the writing
ile we were all together, but
21 of it was nat. A large por-
noof the writing was done
aver loaps, and a large portion
of the recording was done
before we had Tony and Brady
in, ar Trey and Tim. | had pretty
clear sketches of most of the
tunes before thay got fleshed
oul. There were some tracks
—"Gravedigger”™ and “Save
Ma"—wherg we did sit down
and play tegether and that was
amazing to me. s a different
band. It falt totally different.
Being in the rogm for 12 years
with one group of people and
n going and recording by

Ona isn’t batter than the other, |
like each for different reasons.
And like | said, I'm excited about
going back into the studic with
my band, and alse 1o see what
tha band will bring to some of
these songs. That will be really
interasting,

A real dark strask run-

ning through both of your
albums, Even as the music i




accastonally uplifting in a kot of
ways, thera's o profound, almost
existantial lonalingss, and a cér-
rain farafisnm...

Ernrylous Well, the dark stuff is
always a litthe mong interesting 1o
T,

Dave: It seems to last & litte
langer. Somatimes that dark side
=N somathing you want 1o con-
front in yourself, but you hear it
in a song and it feels right 1o ba
in nouch with it. The darker things
can be & great source of inspira-
tion. When | feel light and flufty
like a cloud, | generally don't
wrant to it down and wiila.

1 think there's enough fuffy stull
i the world right noaw. Still, it's
not all dark [on the album].
There's hopa in thers, oo
But sometimes it's the darker
sentimems—whather it's loss or
manality or whatever—that put
you In touch with important feel-
ings we all have,

Emmylou: | know exaclly what
Dave's saying. Like, I'm playing
tonight—Valentine's Day=—and
I'm looking at the setlist |'va
written out and its so dark and
depressing. The forecast is so
gloormy. And I'm thinking, How
could anyone want to come and
sea me on Yalenting's Day? |
don't aven want 1o see mysalil
[Lasghs] But | love these Songs.
And there's always something
1o eling to—=some beautiful senti-
ment, or éven somathing sad can
be so beautiful, obviously, Like
this song | wrote for June
|Carter-Cash; “Strong Hand”]. s
a celebration aboutl how wo
people can find each other and
share an everlasting love. It
might not happen for me, but I've
known people who had it, so | still
believe in it and | still celebrate it.

OF course, Emmy, you have
thosa roots in bluegrass, which
can be vary dark. | mean, you
warg ont the road last year with
Ralph Stanlay, lstening to him
ging “Oh Death” every night...

Emmylou: | just did a gig with
him in Ann Arbos He's 8o amaz-
ingy. 11 geves you the chills every

night. He's digging down deap.,
Dave: And that's what it's all
about. Whan you sing a darker
song, something aboutl less,
there's still a pervasive idea that
lova ks the only thing that can
compate; that love i the answear.
Emmylou: ¥We'ne going 1o be hurt
no matter what. Even il a love is
successful, st one point, you're
going to lose that partner. 1t all
part of life. The thing that makes
life precious is the tamporariness
of i That's the heartbreaking
truth about being alive

Dawve, you chose some infarasr-
ing cover songs for the 1888 fowr,
Ar the Oakland show you did
“Can’t You Mear Me Knocking, ™
“Solsbury Hill™...

Dawe: That was a horrifying
version of "Canl You hear Me
Knackin',” but what the hell..
[Iaasgghs]

| thought i was prefly good. |
g i

Good, I'm glad. We'd never
done it bafore. Wa hadn'’t even
rehearsed it, but we were con-
vinced we could do it

Ware thase all songs that had
soma particular significance to
you?

Dave: Mot all of them. Some
were just songs | like. “Amancan
Tune” i & song that does have
special significance. it was always
& great song...

Emmyylouc And it's taken on more
significance since Sepiember 11.
Dave; Certainly. The waorld has
started 1o look wvery dilferent,
depending on wherne you'ne kook-
ing from. It'%s a changed place
since H11. One could have
hoped, or one could have fanta-
sized, that a week after 31 there
was something in the air that

pave the illugion that things
might get batter, But who'd have
guassad that things would have
gotten s0 much worse, langaly
because of ws. | think that song
has profound and desp meaning.
I'vie always wanted to play that
song. | think it was Trey who
actually suggested that we do it
“Solsbury Hill® was another
song I've always wanted to do,
but | was abways afraid to. e
such a swest song.

How Important is having a sense
of place? You both rravel a lal,
abviously, Dave, you're in Sealtle
oy, Bt stV rodded somawhal in
Virginia. Emmjlou, you've been
in Nashwville for & while nowe..
Emmyloas I've been in Nashville
for 20 years now. | live there. |
can't deny it anymare! [Laughs)
But Pve never Tall rooled any-
where. 've traveled around all
iy life. My father was in the
Margine Corps and maved around
a lot, | just learmed to have my
higrmie wherever | am. I'm really
at hame on 4 our bus... though
nod at much as | used 1o ba, 'm
getting & littla old for that now,
I guess... Actually, flying on
planas is what | hate the most.
Dave: | have roots, but | naver
associate them with one place—
although |'m starting 10 ba draswn
mare and more to that as | build
a stone wall in my backyard in
Seattle. ' being drawn to the
smallar things more and more in
my life, Or the bigger things
are becoming smaller, and the
smaller things ane becoming big-
ger. | never really associated my
connection 1o iy family or my
past 1o & place, a8 much as a foal-
ing. I's not where | am as much
88 who I'm with that makes me
feal ot home. %

Final night of the Friends
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