Editor's Note

relix .

| EEMEMBER THE Crei firre thial [ sam T Dawe Matites Band The
bend was oponing for Fhish 38 the Banta Monkcs Ovic Center in
Deerrmite ol il Td neves Bnarel of DRAE b by e tifvee tee bard
rodiad o “AnS Pasciving"™—iny (0 ey the I Bives Lo ever fessedl Dhal
Forg =1 was snid. DR had released D e Tabie and Dearming & iew montis
corlics, which bogan o ifiects of sellar alams o the Sel four yoans (Caah,
Before T Cromeed Sreatil THis was sometiing of &' b feeny {jarmband fat
ol s cheivwer the goos in Bhe sboso—a e cormbinstnn.
But e caree & o of urssven albums—Blaorpday Busted Sl and Stend

Pralolisler Preter Shamis FPrarctscon i Goag Gangiula, Jobn
Petrck Gaima Fockand Galr. Fead
iy Rl Baren (rananet. Bres Gidaons, Tad
Handrickson, Ay Jacrpee, b
Emiscuitees Bdtor b ke Crerius Sarmory, Him ey Slsabeth Baatmar,
EsesciiFvs Edfor D Budnick Moy Miryos, Jefl Mther A Naikis,
Bl or-at- Lasrge Jaan [edasia Pk Ot Pamady Fley Briss
Copy Bdller Ay Jacques P, Bermienin Schsim. D
ooy Pdfors Ficksd B Simoen Schyonis, Tiavid Schuliz Shae S,
JullT Tamaekin, Tad Herdrcison Alan Shackie Fachand B Seman, John
Swren o Jofl Tienarkin, Mike Thoemas,
At Dpection & Daslpn Ardy Tl Jaain [Mlsria Whris Wil Fmily
Presliicties Attt Jolt Bede Devile 7
ot Wriers Dun Adiced, Soatt Cesirivuting Phslagraphen T
Pavmrisier, Durek Doy, S oo, Bihard, Dabwy Cinch ©. Taevlor
T Bullaed, Cletin Busnstiees Chis Crotiard, Tom Dl Brad Hodaes Nike
Catania Pon Delserer, Naocy Dunham.  Erollch, Miches) Schmelling Alam

Trradd Faubsermman, Jodd Feeria Mait

13 KELEX @ JULY IO

Sheckiar Paca] Teters, e Vann

Ll Tt BiraT s sl Becsne the dasts doubile-edpsd swend: O
‘thehar s 51 ak acertain haighl. how rmuch highss cam you g O dor that mat-
i e lesng Ea el BEERIrL R b resieaa i Aty ol Dl el Aepihing less
ey 13 e T E0ins.

Wiile B Wiishey and the ooy KTng. the bends first alam in jour
e, Bopefully stasts o bew riiecta, 1 delinliely stemals o major change in the
and Moo tham aemyiiing, IUs & choar mks acknowbedging e death of
ioeEneang by Lol Mooms's Rt yaar i D Soeopions e an indell b
it o thes bnsenefs rmestic

D als0 gty the-senss that Moore's passing incused the grougss collective:
apciikit Ao h#ﬁmﬁﬁﬂuﬁuﬂm:m&uﬂwm
fruzsirabionr sl ooeress weit by sy e Ut ressches: DS poprelanify aon evenl
Ik this uncioubiedly [oToRs RF emioars. o Messsess priorites and veloes,

Whats moe. there's always been 2 deep vein of brical daboess (o the
TS Emglc thial s, i Oetaln Wi, 0 lorstes oS o (Nls—of
e, e b nasct i Ehisim. TEaG demni and e ey ior iormcreow e dln”
lsrheays Brmyondy bedt out on theeeardy classis, “Tripping Billies"

As e il Chs Willimarn s hiss B20e's ool o “Tis 1= ey thermspy. i
wing about Lhe ond of tha workd and denos. We dant nd schutions indespalr-
w1 Bl s fhoen B e deliance of i

4

Semicr Vics Preaident, Onllne Chial Finsmcial Ofikoar Diade Hieschiman
Dot Buairic e Circulatisn & Oparations
Hlox Andersaen
— Pl Pt gy Mlamsages B\ Harron
Commasnications Cuse Ol
Bt Pt PPl oom
Samior Vics Predidest Racka] Seodeh
Viess Presiden, Rein hedia Croup
Wios Praaldanl, Sebes & Marketing Pl b iomvair Bl 1
Cinlier Bcrl it
Copporats Aooouint Mandagsr It Extraardinaies ham
Pt TG Frsdctesovies Bedvjarmi Wisss
Dt Pilsbamy (el Oual Chse Kphosemerl,
Aibverilaing & ProducSon Managsr Doy G, St Valda
Jesmica Coriess (advertistrg Criating Gines
fhveriising & Marioeting Marmpes (prodoutionk Soplhls
v Manie Bzt el D)



Contents ww

Features

50 | Phosniw Slow Preparation, Fast Exscaticon

54 |

[Phucesir o e iec] Epcares - i iy o Bl ol Py e ] Il Pnk
1 ATy R 0 B B e s O FLETEES IToel mmsee] A et
Ay raaching an v wider ssdkecs on the Lot in Tarslstion scsnd
v el D Dt i, S MNesusr (Fein LR Thit, The@noip Siar has ooniin-
e iy e, Py it o weith Rt . Geler b cisouss the bendfs High:
Ty anticpalnd new alinam Wolere Arades Fhoomin

Sonde Yot Liles Ab The Spesd Of Sourd

Fewr bands aoe 2 mporiant o the e rock moeemert as Sonic Youlh
Thsanpeerirrerial four-pecs has survied oo CRanges o theoom-
iy mimical larcheags onily o amegs i ane-of the ol insplisd -l
et TR Mg = oL 1 ridherm sncie fUTee pariing wanye with kangisma
st (i, St Yioiah sl e Wil irwlie Lesterniioerd Matacion bo reees
I Sortbocming rescond] The Ebermal Ko, The pock Beeness. [ [k with ooefrinil-
g editor Tad Hendriclson about Sheir Laiest haich of songs, working with
Jeiery Mgl s B (B g Be sty 5o el SO 20-piun e
230 the gaire

Derve Matthews Band: _For Tomormow We Die

Do ottty e sufferedd & mnapor biowr last summemes wien iounding
Esmphanie Lefiol kisans died afeca fraghc ATV accident Wiile @5l worting
e Dl dermdr e, K SLUMVIVIRS] T D o 105 D], re ormes B0 Thas
sy iy bt [ ety prcuirer Roks Cmvaslbo b cormgises wor an Lo fed
A sinon 2005 B Whiskey and e (Fmognicking Both 2 s o
Misrs Cpitus AppeEs on mioTl ek and nsplred the alnims e and &
lock krwr Gy WTSitey also inshmes s replacement Jelfl Coitnl the
AT ey ey R ol el erncoTiom ATy i podogs i Jdibha.
e Nt s s s b e s sl i with Oheds Willmesn sbon 8 By
faler bepiber, winy his &= the hesl alern, e bansd haes mmaecks in nessty a
et ] Wl e AL e Incilcls o Anmericns gt Tiamnd

8e

“This is my therapy, to
sing about the end of the
wiarld and dance. We
don't ind solutions in
despair—wel find
sohlitions in the defi
of It." peso
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[n the wake of founding
member LeRal Moores sudden
death, the Dave Matthews Band
persevere to deliver not only their
Bt Al ina decacds bt
ultimately a moving tribute to
their lost brnother
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(Dave Matthews BEand)

“Wewere not
in the best state’

Duve hlatthews s veering close to bluntness, describing teasions that
had built up in the band that bears his name over the last decade,
things that weren't neally talked about and resolved until 2 year or twa
b !

=Our relatinnahips in the bend "

He Is trying to come ap with the gentlest pessible symonym for

“It's five men—at beast five men—living together and toping towark
together, and things can get in the way of that, We're all different peo-
plle, we all have aur own oplnions and cus own problems, but we neoed-
ed to put all that swey. And we did, and we were (adng each other in o
wiry different and very serous waywhen it came time to do thisalkwm,
O obligation to God—and whether or not [ believe is not the point-
b6t e thee best we can be ot what we wiene made for,” He desoribes the
band's mocd from the cutsst of the sessions as *joyfal and wnapele-
g-eﬁn-—-ﬂ!.‘Thhl.:m’hnd.]_'lkemnrdnn't
lkoe wes—there 18 no bamd in the word any-
thing like ws."

The atrong that makee up
the Deve Matthews Band talked out thedr

differences. After the longest layoff
between studio albums they'd takem yet, “
the pride, determinstion and group unity
were back. Nothing could get In the way of 1 1S 15 1y therapy:
the healthy and happy eding waiting 1o t0 Sing about the
upﬂmlhﬁjmﬂrmmm _ end of the world
Except that then, in the grest tadition
of ifit el ond thing, it's amathur for, far shittier ﬁ?ﬁﬂ:ﬁﬂom
thimg, samebaody dicd
Most albums by weteran acts that are in despair-well
working out their pemsonal or musicl find solutions in the
aues in the studio might have one dn- deflanceof iL°
matlc arc, if that. The saga of By Widtoey s Dave Matthews

the Groplrux King—DAMB%s seventh studio

albarm—is a definite mislti-parter, drasmatus-

gicalty speaking, Act 1 lad fo do with how to get the band on one page,
Act 2 cembered on what to do when that page had o severe rip in it—fol-
lowing the shoddng death of gax pler LeRol Moore, the member of
the quistet who arguably always camied the greatest mythos.,

Chsonalagically, the group was midway thoough the creation of the
album when Moone died on Aug, 18, 2008 due to complications peswlt-
ing from an ATY soddent on his fssm weela eailier. Although Eitls
coild we been consldersd completed ar final, not moving the record-
ing process forwand never seemied lloe an option given the interper-
sonal progress that had already been fought o hard. Anything bess
than full-speed-ahead might have constituted a relapse,

Moore's parsing “thook all of ue: What do we do maw? [1's still 2 lanle
bix like that,” Matthews Sgures. “Ar least we knew we had cne thing we
had to do: We had to finish the towr®—at the time, the group had pat
recording sessions on paute for their usual summer road work
e mier bt would bave. Mot to say | keow his thoughts, but what else
are we gonna doT We're masicons, And then, ales, to go and finksk thia
record that he koew was great. So all of os went back into the stadia
thimkimg: We can't fodk sound. Becasss this one bs an ode”

1 NELIN ® JULY DO&W

By Whiskey and the GrooGrax King paye ovent bomage to Moo in ite
titde, sinee “Gr™ 15 an obd, sonsensical nicknarme that some of the

bard memibers wsed to call each other that finally stuck 1o the sax play-
ex. It also plays covert tribute by being langely steeped in an swareness
of martal fragibity—althoogh you could say that almost every other ool
lection of lyrka In the Dave Matthews osuvre, toa, (If the Od
Testament writers hadn't gotten around 1o colndeg the phrase sat, drink
avud By vy flor tomarrow we die, Matthews sunchywould have ) The record
it not onby steeped in feelings about 2 band member's death, but also
the Ungering depreaslon afflkcting post-Eatrina Mew Crbeans, whene the
final recording sessiona took place during the ikt quames of this vear,

*Spare a couple of tunes, hydcally, it's a pretty dark album,” grants
thee bamed leadier, “bat [ dont think that's amesoal for me. There's also



apoal joy in the perfarmasee af i Thee's 6o mal point in moasming all
the sailness and suffering in the world Wieress If you scknowledge all
thi thi.'ngi thtmhwnMgmthuﬂﬂmﬂywﬁghl thiem as if it's
yair first prioity, then you still are allowed to laugh maniseally at it
all and dance like & madman, And so this b my therapy, to sing about
the end of the world and dance. We don't find sohstions in despalr—
we'll find salutions in the deflance of i All we heve 1o do is um the
TV on or gpen the newspaper to see how muoch disaster and homor
there i& Everybody needs a little hom sechion.”

Loave it to Matthews to try solving the etemal problems of evil, suf-
foring and theadicy with an artfully employed brass section—mot o
mention a recurring ye-plece orchestra, strangely liberal use of the ban-
|, and gaitars that are (unusually for the DMEB) wery mech hooked up

klrShre. ¢ ha ot g eeeafion i Fiee el o Vel | cheproiy G075 TH

o & power soune. Cleardy, whatever the stages of pricl were foe the
group, minimabism was mot one of them. But Big Wilikey makes good
use of possibly contrdictory impulses. As helmed by bigtime pro-
ducer Bob Cavallo [whose credits inclode Green Day, Thavid Cook and
My Chembcal Romance), 18 this an attempt at dolng a fairly stralght-
shead, highly commercial, ridicalowaly catchy and accemsible main-
stream rock aned roll album? Oy is it a slightly experimental progression
into wnexplored temitory? O is it meally a retam to an organic, edecic
signature sound that hasn't been heard much on 2 record since the

199087 The andwser 1o all of thes questions, weisdly and parasdoaically,
ieyeu Rigness befiia the band, this time; after some awkwasd s and
starts throoghout this decade, it's seally the first time that they've been
abbe to meld a fuller and, yes, brasster producthon approeds with the
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(Dave Mattkews BEandd

Hngieg Sig Whiskerys and Sw - CeadUies Kog s S s, Seing R

rough-amd-tumble live feeling that fna crave,
0 course, thie could just be the whiskey talkdng. (The first part of
that title is 3 command and not just 3 description, dght?)

Rob Cavallo Was womied se'd flown isto the band's tradi-
tional home bape, Charlottesvilke, af the beginning of 7008, replacing
anothe: preducer that they'd had a false start with. There was 3 meet-
Ing whese the band members brought out any Idess that they'd been
warkdng on, alone of together, induding a handful of tunes that had
alresdy been road-tested. They dedided vo chuck every one of them out.
All of the mew material would hoee its bagis in fresh, foll-band impros,

Good kdes in theary, but Covallo was reacdy to teas kin hadr out after
the first day, “We worked an one song for like 10 hours, and we didn't
really get amywhere, That night, [ was thinking, what am | goana do?
How am [ gonna get these guys to write? The next moming [ very sub-
tly sadd, "You guye are guch great jummdsrs. But why don’t wae just Hm-
it [each jam| to 10 af 15 minwtesT™ Rather than be inaxbted, hand mem-
bers welcomed the idea of having the producer cut things off and get
them to mowve on any tme they'd hit upon a nseable muosical fragmant,
“Sometimes we'd fust be frastrated.” says Matthews, "but we'd still be
baghing and smasghing. and somethmes we'd fall out of cheds into
something really groat.®

The band |eft Chadottesville and reconvesed in Seattle in the
Apring of “o8, narrowing the 100 o s0.s0ng Fagments from the frst ses-
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“Roi was a really tough
person-to live with,
tobe friends with, to
love. to care about—
because he was really

hard, and he was a very

torfured soul Hewasa
wonderful man, but 5o
very difficult much of
the time.”

Darve: Matihews

sion dewn to 15 mo full-bod-
ied rough tracks, O coomse, no
one was thinking that this rep-
resented their last chance to
capiure Moore an tape.

%o when DMBE came back
together in the fll for a third
rgund of writing and recording,
there was a high degree of nere-
ouignes with what s departed
colleague had or hadn’t left
behind. “T'm moq swre any of the
guys knew—at the time we
winl back to the Modio after
Rol passed—If there was any-
thing we could save that he
recorded,” says wiolin player
Royd Timsley, “These was this
hig effort to find these partis

and passages thay Bod recorded and incorporate them ”

MNotes bassist Stefan Lessard, “LeBod a lot of times would be com-
ing wp with parts and have his back turned toward the microphone™
which segems like canse for a g, posthumons d'oh!—"50 we'd have to
crank up all the levels, just 1o hear what he was dalng, But we did iz,
and rmhapﬂllhn“watlhhlnuphn w0 much *

Cavallo points gut that Mooee, “was such an amazing player that
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Between the Lines

Dave Matthews breaks down Big Whiskey and the GrooGrux King track by track

“Spacomarn”
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(Dave Mattkews BEandd

prohably g0 peecent of the atull that be played ot those early siages,
ewen before a melody was written, we were able to ase, because e waa
lnmh%maﬂtlnmﬂtmpﬂ:rtuphﬂciiﬁﬂuwhd
he was wonderful with concepts and analyeing the song. He could
bring =0 much more to the table than just playing the hom. He was
ahways sxying someihing pretty amasing or pretty astute abost the
sl we wene making ab the thme. The way to really honet him and o
do the right thing was not to put homs everywhere, but rather to use
the hams in the right way®

Lessard: "It wasn't as if we were trying to fill in the hole. In
fact. st one podat, talldng to Dave | just said ‘Look, the abaence of Red
I5 Jwst as poserfial as orying o 1 It ba with tons of saxophones i it
not Rod " There is & cestain absence of the horm on this record, but then
when the hern is there, it's so huge and powerful *

In the end, all of the $0lo sax parts heard on the final product am
Moere—with cne exceptbon, which b an Pastesn-flavared solo per
formwed by Jeff Coffin on *Squlnm,” & tune that wass 't stamed until after
Moore's passing. As noted, there s a foll horn section cn parts of the
record, bnat the band insists that wasa't a labe atbempt to replace Moare
with an entire phalans of Moores, By Matthews' accoant, "Rashawn
[Reoss, rampet player aldeman] and Rol had been working on thia
pundry bom section wibe, just the two of them for a few years. 5o
Rashiawn browght that tight. pamping Hethe section sound to the
recosd with Jeff, who it a fiend of ours who came in after Roi's accdent
1o create ancther space where Rol had left one®

Maithews says that Moore's imprint on the albuwm is desper than
just the handhol of solos he beft behind for it “is musical instins

Wk T g 9 (TS . | et v e Erem].” pesiincrs Ui e Besaiionnd] ol msmopiomder Lasiinl lboomes passing s pinting here
vrkln: b St Loesmant]. T soayie Pring (hucy oo D weslgiuing o ms i tha ver of oy Bfe"

oo

“Not that there's any-

were neally lke no ome elee 1'd
ever met n my ke And |this)
even though we hada't fin-

thing wrong with the ished. So that's the one great
way we experimented martow shout this slbum—that
with Stand Up or he's not here for Lu 1:;: whale
E!.I'E[ Fﬂ'ﬂi.‘l.‘l:l AR N T
wgg_{mgjﬁm uine, which was .i.uu:tnrergtlng
you're only so proud Pttty
of it because you Mow, that makes him
werent there for the wound like he's a listhe saint. Roi
whole process” was a really tough person—to
Stednn Lessard live with, to be friends with, to

lowve, bo care about—becsuae he
was really hard, and be was a
very torbared soul He was a
wonderfil man, bt sovery dif-

fhoult msch of the timee, But i had really clear ldeas abput music, Even
in his darkest perieds, that shone throagh. The year or 8o before he
died was the happdest I'd seen him by more than o decade

Carter Beanford may have taken the death hardest, having kmown
Moore since they were both Sve. Beauford and Moare were the band's
personally tight, oddly complementary opposites: The pretomaturally
effusive doammes whoss cheerfiul charisma belies the greatesi ferocicy
of amy player in the group, versus 2 famoushy rechasive sax player whose




black moods seermid uttetly ol odds with the intlsctable pveetnets
coming out of his mstrament, “If vou got 1o know him, that was one
bell of a guy,” says the dummer. “He was 2 hom pleyer, but he had a
ehythmical thing pobng on a3 well. Sometimes he would How a solo
malxrmﬂdhnnpum that, to me, it was almost like another
drummer over there, When he left us, [ was like, ob my God—finst of all,
that's my lifetime baddy, Lefal. We grew up two docrs apart, | bost my
best friend. Man, that'’s something that's penna beweighing on me for
the rest of my life. 5o it's difficult, hnk‘anneuﬂhuurhhmm
part of life, and you've got to suck it up

Th::ﬂmﬁuth:dmhhudunuuhdwuﬂhﬂnumm:
=5a much of this 15 all about the loss of our fMend—lachsding Caner's
performance,” says the bandleader. "1 swear to God that Canter played
ke he was trying to fight his way alone in the Alamo, he was so explo-
alwe”

Matithews wanied to challenpe himsell instnementally oa Big
Whiskey, which in this case meant plugging in. It's oot often considered
eyebrow-ruising when a nock band's frontman picks wp an electric goi-
kar, bist not every group is DMB. Somme fans may assume that all of the
non-acoustis stuffl here ks Tim Reynodds, the on-again, off-again slde
man wha participates on this album i a g way after being abeent
feorm DME studio sesshons dince the ‘sed. But it's sooually Maithews
playing bead om o trads, inchoding the fret single, *Fonny the Way
it s~

"It even had me fooked,” says Beauford. "We were down In New
Orleans in the stadio, Hevening back, and | was Hie “Man, Tim Reynolds
i kicking ass on this one’—and it was Dave.”

At the belest of Ghen Ballard on 200a’s Everpday, Matthews first tried

ing electric but even after coate it on tour, he never got too
comfortable with it Says Cavallo, "Dave and | had a oonvesiatbon where
[ was lke, “Did you ever play elactric guitas™ And be sald, not often—
‘hutfdhhtu.l'mnntmtnthfnm’tumﬂlrIutfmm'.ﬁnd
I aaid, ‘Let me think if | can get pomething to change that.' 1 have this
ane very sturdy guitar, that | actually had made, and | asked for very
heavy strings to be pul on it, almilar o an scoustich. Dave las a par-
theular style that's very unlque, He doesa’t do tadithonal goitar play-
ing—it's not his thing That's why he has such interesting rhythms: We
wiere calling it the spides wall, becaase his Arger were alemog) like spi-
der legs going acros the frethoard, And this guitar opened the door.”

Llu'l.hnﬂm.l.lllnl.ph:l u:lzm.llir:h.l.l.\ﬂ"r. *lrdl:allj.llhiﬂ:
ithis 18 rey sivongest altwm,” e saye, “'ve wiitten some lyrically strong
lmﬂ’inﬂupu.hutlﬂinkl'mbuuntnfhmﬁﬂlnt:tﬂmumd
soamitisnts ity jast boen a bunch of deibble, But whether its a light-
hearted tople or aboay addiction or passion or friendship or loss, |
think | had a standard for reyself that | weold not po below, and [ think
I managed to deliver like | haven't in the past.®

The final recording in New Oricans this year had a big cffect on
Matthews' Late-inning writing, with theee of the songe Implicitdy or
explicitly set in the dty. "1 don't want 15 paint it 160 pretty, Thene's
kot of frightening violence and the povesty-related oime down there
that's just terrifyingly ssd Hopelfully more songs will start bubbling up
that will help tell the story of how ciminally negligent we were aboat
ehat chty. Bt ity also pot this roelbencs snd horpitalry and wassih
and celebration. Anybody wio doesn know whiere to go, they shoald
go to that fockin® plae.”

SO how A0S g Whiskey connect 1o the band's big legacy? will
it be more universally embraced than the group’s previcus shodio
albuims of this past decade, each of which came with some sont of
attendant controversy for Bl s it the proverblal “miurn te form™?
Thres of the band’s four memberns seem to agroo, See B you can goess
who the exception might be.

Beryd Tinsley: *To me it's in the vein of Ursder the Table and Drepsmdag
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and Crash, of just music that lmud:uﬂzuhbl"liktl:he [lave
Matthews Baned. 'm not saying that the last four albume dide't, ot
I'm just saying that this album meer so does.”

Caster Beauford: *We were all thinking of the same thing—getting
it tio barve that raw feeling again, ke we did the first five years, It's daf-
initedy about getting back to that old way of doing things, Evoyday was
the ondy record that I didn't feel I could do what Carter Beauford does,
Thene was & reason for that, th

e had our backs o the wall, because we had 2 whole record the
Inbermit swallowed up [the boothepged Lillrwhiss Sesslons ], sowe decld-
el to hare time with Glen Ballard So him and Dave pat
sami ool atull together, and bsd o pretty muodh play note for note
whiat they had done. We kind of had 1o do that, because we needed to
get that record out”

Beauford's a great apologiver, but he won't have to put that hom-
h&ﬂﬂlﬂttﬂmiﬂrﬂﬂl‘hﬂq 'Thilpﬂ'lirnh.rmurd_p'nh:b’lr
mode than amry other, | was able to really get in and knock same heacds,®
He chsckdes. *Mo pan intended.”

Stefan Lessard: *Mot that there's amything wrong with the way we
experimented with Siead Up or Feegpday, but there was a disconnect that
you're gnly so proud of it hecause you weren't there for the whole
prooess, But these's a dichness to this record | feel ke we heven's had
I 8 edin,

“When youo fll in bove with 2 band’s records, it's really hand to nec-
essarily beep that kove growing, becanse you've always had a recond
that’s been your faevodte. I'mi that way with The joshea Tree and Ua. 0
know & lot of peaple feel that wary abet Befers Thine Crowded Steorts. Bat
our fan bage i such o wide vadety from young to ald, that those fans
who ave younger, whose parents are fans of ours, nesd a regord ke
that, something that they can really kind of be ke, “This is for us.™

'-I'hm]pui--lhnglﬂlllltmmml to Matthaws, to see if he
agroet, I'm surprised to senee him getting his hacklen up. “For me, |
uu*tmbeﬂnmrhmillhlhu Mm says. “He must have
Panned that without mel That seunds to me. I'm making
the mustic now-I can't plan abead for who likes it [ doa't give a fuck
who listens to it I youo don't want to, that's your loss, | just mads a
thing that [ really love,® Ho sofiens his tome a lntbe: *It's all a different
language. all a different way of thinking about things But all | was

thinking was, ‘Get it right ™
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